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ELISABETH SEVERANCE ALLEN PRENTISS 
NOVEMBER 16, 1865—JANUARY 4, 1944 


T is with deep sadness that the Trustees of The Cleveland 

Museum of Art record the passing on January 4, 1944, of a 
dear friend and trusted counselor, Elisabeth Severance Allen 
Prentiss. From the earliest moment in the Museum’s existence, 
the Museum and its service to the community were of para- 
mount importance in her thoughts. When the Museum opened 
in 1916, the walls of the Armor Court were graced by the 
important series of tapestries which she gave. She was elected 
to the Advisory Council on December 20, 1923, and on Decem- 
ber 13, 1937, she was chosen to fill the vacancy on the Board of 
Trustees caused by the death of her husband, Francis Fleury 
Prentiss. By reason of the magnificent bequest of works of art 
which made her home a veritable museum and by the legacy of 
monies given without restriction, in the most truly generous 
fashion, for the general purposes of the Museum, she has been 
elected posthumously to the highest class of membership in the 
Trustees’ power, that of Foundation Benefactor. 

Gracious and generous spirit, by the very loveliness of her 
presence she brought lasting beauty into the world in which she 
moved. In warmth of human sympathy, in depth of profound 
compassion, she put her fingers of healing upon the pulse of 
suffering humanity. She loved music, she loved art, highest 
products of man’s creative moments, and she was anxious that 
the beautiful objects which had been her joy should lead others 
on the same high voyage of adventure. 

Ave atque vale, hail and farewell. As long as the Museum lasts, 
her spirit will live and linger within the walls of this institution 
which she so truly served. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1944, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912, 
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MRS. PRENTISS’S GIFTS 


When the Museum opened in June, 1916, the first great gifts to 
the new institution were the Collection of Arms and Armor 
given by Mr. and Mrs. John L. Severance, and the series of 
eight tapestries which adorned the walls of the Armor Court, 
depicting the story of Dido and Aeneas, given by his sister, the 
then Mrs. Dudley P. Allen, in memory of her husband, Dr. 
Dudley P. Allen. 

During the years that followed, Mrs. Prentiss contributed 
generously in interest and in money. She aided materially the 
General Endowment Fund Campaign in 1922. She was a gener- 
ous member of the Friends of The Cleveland Museum of Art, 
an organization which in the early days added many important 
pictures to the Museum collection. In 1930, with Mr. Prentiss, 
she presented two remarkable Spanish sculptures of the twelfth 
century. She was unfailing in her support of, and interest in, the 
Cleveland artist and craftsman. 

Now, by bequest, the Museum comes into possession of a 
magnificent group of sixteen pictures, among them works by 
Holbein, Rembrandt, Andrea del Sarto, Luini, Pintoricchio, 
Cosimo Rosselli, ter Borch, Constable, Gainsborough, Lancret, 
Corot. In addition, there is a remarkable group of French 
eighteenth-century furniture by Riesener, Dubois, Leleu, 
Roussel, and others; sculptures by Clodion and Falconet, and 
three tapestries by Boucher, Audran, and Neilson, respectively. 
There is, as well, an excellent series of Chinese ceramics. 

Finally, by the terms of her will, the Museum receives one 
quarter of her residuary estate to be known as the Elisabeth 
Severance Prentiss Fund, the income thereof to go “to The 
Cleveland Museum of Art for its general purposes.” This very 
considerable fund and the extraordinarily generous terms in 
which it was left, without hampering restrictions of any kind, 
are a tribute to the broadness of vision and the generosity of 
purpose of a great public servant. 

Later in the year, the paintings and other art works be- 
queathed will be shown in a Memorial Exhibition in Gallery 
IX. At that time, a catalogue of the collection will be prepared, 
similar to the one which she made possible when her brother’s 
great bequest, The John L. Severance Collection, was shown 
in 1942. WILLIAM M. MILLIKEN 
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THREE INDIAN BUDDHIST SCULPTURES 


The three Indian sculptures reproduced in the central section 
of this Bu/letin are of great importance to the Museum, not only 
because they fill gaps in the Indian collection, but also because 
each is an unusually fine example of its type. Both the railing 
and the Maitreya are of the reddish sandstone indicating that 
they were carved at Mathura (Muttra), near Agra, and both 
are of the second century a.p. (or earlier), of the Kushan 
Period. Prior to the advent of the Kushans, Indian Buddhists, 
being of the aniconic Hinay4nist faith, had represented the 
Buddha symbolically but not anthropomorphically. There 
were, however, statues of tree spirits, fertility deities, and other 
gods belonging to the pantheon of the nature cults. 

Not long after the Kushans arrived from the north,’ they 
threw themselves into Buddhism with the fervor of conquerors 
and demanded representations of the divinities whom they wor- 
shiped, who were, according to Hinayanist doctrine, only Gau- 
tama, the Buddha, and Maitreya, the Bodhisattva who would 
be the next Buddha; but they kept, as well, some of the nature 
sprites mentioned above. 

The railing, of which the Museum’s piece? was a section, 
originally enclosed a shrine or other spot sacred to Buddhists, 
and is ornamented on both sides with stylized lotus blossoms, 
the lotus being the Buddhist symbol par excellence. Of greatest 
interest is the figure of a yaksi, or sprite, who adorns one of the 
pillars and wrings the water from her hair, while a crane catches 
the drops. Above her are the heads of two people looking over a 
curtain or partition. The meaning of the figure is not definitely 
known, but the motif of a woman wringing out her hair has been 
transmitted through the centuries and is found in eighteenth- 
century Rajput paintings, where it has simply “a lyrical and 
erotic significance. The motif, however, has passed over to 
Arakan, Burma, Siam, and Cambodia at some unknown period, 
certainly before the eleventh century, and there it is universally 
understood in a Buddhist sense as representing the Earth 
goddess Vasundhara who replies to the Buddha’s summons on 
the occasion of Mara’s challenge: ‘My hair is soaked with water 


1See The Bulletin of The Cleveland Museum of Art for June, 1942. 
2 No. 43.71. Purchase from the J. H. Wade Fund. Height 21”. 
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poured upon the Earth to ratify thy gifts, now I will squeeze it 
out.’ The legend, however, is uncanonical...... ”3 Dr. Coomar- 
aswamy is now “inclined to see in the pillar simply a palace 
scene,” in which case it would have a symbolical connotation 
entirely foreign to the western notion of the “peeping Tom,” 
but quite in keeping with the sentiments expressed by the 
fifteenth-century Indian poet Vidyapati, who wrote, 
“TI saw my love when she was bathing, 

A stream of water pouring from her hair,— 

The clouds were scattering strings of pearls!’”* 

The statue of Maitreya,* which appears so very different in 
spirit from that of the spritely nymph, is itself a direct descend- 
ant of the yaksas of folklore and, were it not for the distin- 
guishing flask in the left hand and the bodhisattva’s necklace of 
pearls, could only tentatively be identified as Maitreya; the 
fact of the matter being that the full chest, broad shoulders, 
powerful, akimbo arms, and firm stance, none of which is by 
any means a necessary adjunct of a Buddhist saint, all were 
inherited from earlier statues of yaksas. This is one of the earli- 
est known statues of a bodhisattva. 

The third statue® reproduced herewith is a torso of the 
Buddha in the cream sandstone of Sarnath, near Benares, and 
is of the fifth century, of the Gupta Period. This was the classi- 
cal period of Indian sculpture, when the sculptors knew all there 
was to know about carving stone, when the formulae for repre- 
senting the Buddha had become standardized, and when every 
new project was undertaken with entire confidence. The de- 
pendence on certain Kushan statues is obvious, but the earlier 
vigor has been supplanted by refinement, elegance, and a 
suavity of line expressive of complete technical maturity. There 
is less interest in the Buddha as a symbol than in the rhythm of 
curves and the balancing of volumes, the diaphanous garment 
being employed more as a background or frame than as cover- 
ing for the body. HOWARD HOLLIS 


3 Ananda K. Coomaraswamy, Catalogue of the Indian Collections in the Museum of Fine Arts, 
Boston: Part V: Rajput Painting (1926), pp. 202-3. 


4 Ananda K. Coomaraswamy, Rajput Painting (1916), p. 48. Also, Coomaraswamy and Arun 
Sen, Vidyapati, No. X. 

5.No. 43.661. Purchase from the J. H. Wade Fund. Height 2634”. Formerly in the Mathura 
Museum and so published in K. de B. Codrington, Ancient India, Pl. 22C. 

6 No. 43.278. Purchase from the J. H. Wade Fund. Height 30”. 
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RED SANDSTONE RAILING 
From Mathura 
Indian, Kushan Period, II Century, or Earlier 
Purchase from the J. H. Wade Fund, 1943 
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RED SANDSTONE MAITREYA 
: From Mathura 
Indian, Kushan Period, IT Century, or Earlier 
Purchase from the J. H. Wade Fund, 1943 
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CREAM SANDSTONE BUDDHA 
From Sarnath 


Indian, Gupta Period, V Century 


Purchase from the J..H. Wade Fund, 1943 
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CUT VELVET ON WHITE SATIN GROUND 
Italian, Florentine, XV Century 
So-called Medici velvet with the seven balls 
The Dudley P. Allen Collection, 1918 
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TWO THOUSAND YEARS OF SILK WEAVING 


This exhibition, which opened in January in Los Angeles, offers 
a rare opportunity for the enjoyment and study of designs and 
weaves of beautiful silks throughout the ages. It is the first 
comprehensive collection of silks to be brought together for 
exhibition in this country and includes early pieces from the 
Han period in China, weavings from the Near East under Greek 
influence, Islamic textiles from Egypt and Mesopotamia, and 
beautiful early examples from Persia under the Sasanian and 
Seljuk dynasties. The large group of Italian silks includes 
pieces from Palermo, Lucca, and Venice of the thirteenth and 
fourteenth centuries. Mohammedan Spain, where weaving 
reached high perfection technically and artistically, is repre- 
sented by exquisite examples. Later silks, velvets, and bro- 
cades, from Italy, Spain, France, and the Orient, round out the 
exhibition, and a few costumes show beautiful fabrics in dress. 

Thirty-five lenders—museums, private collectors, and dealers 
—generously cooperated in making this show possible. The 
Cleveland Museum of Art has lent over ninety pieces, one of 
which is illustrated here. The exhibition will run from the 
middle of March through April 16. GERTRUDE UNDERHILL 


AN EXHIBITION OF THE GRAPHIC WORK OF 
HENRY G. KELLER 


SPONSORED BY THE PRINT CLUB 


Although Henry G. Keller is essentially a painter, print-making 
constitutes no small part of his artistic contribution. All of Mr. 
Keller’s prints which are known to the Museum, numbering 
close to a hundred, are included in the exhibition. 

It was to etching that Mr. Keller first gave his attention, and 
his earliest attempts date from about the turn of the century. 
Until 1923 his etchings were for the most part small and experi- 
mental, made chiefly for his own amusement or as Christmas 
cards. They were neither designed nor intended for publication 
and, except for the greeting cards, only a few trial proofs were 
pulled at the time of their execution. He practiced his craft on 
a variety of metals—zinc, iron, steel, and copper—and often 
printed on a clothes wringer for want of a better press. 

A request from the trustees of The Print Club in 1924 to do 
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its first annual presentation print brought forth Mr. Keller’s 
first published etchings, ““The Hermitage of Talavera,” “At the 
Spring of the Avellano, Granada,” and “On the Road to Ante- 
quera,” three beautiful and accomplished copper plates made 
from sketches and memories of his trip to Spain. 

“A Roadside in Spain,” probably Mr. Keller’s finest etching, 
was produced in 1925. Here is expert craftsmanship, beauty of 
line, a knowledge of the anatomy and movement of animals, 
and a perfect sense of rhythm and organized design. 

From etching Mr. Keller turned to lithography, a medium in 
which he was highly skilled, as he had been a commercial lithog- 
rapher before embarking on an art career. Aside from one 
lithograph, “‘Muleteer,” made in 1925, he did not use lithog- 
raphy as an art expression until 1931. Since then he has made 
several lithographs almost every year. Most of these are fairly 
large and editions were struck from the majority of the plates. 

In 1938 Mr. Keller was again approached by The Print Club 
to make its annual publication, and his response to this request 
was the magnificent lithograph, “Mexican Wood Merchant,” 
illustrated here, a highly characteristic theme in which atmos- 
pheric suggestion is admirably achieved. 

In lithography Mr. Keller found a sympathetic and expres- 
sive medium well suited to his talents, and such lithographs 
as “‘Mexican Wood Merchant” and “Fighting Horses” have an 
affinity with his water colors in their spontaneity and freshness. 

In his prints there is the sound draftsmanship, skillful execu- 
tion, convincing delineation, beautifully integrated design, and 
above all that vigor and unmistakable individuality that mark 
Mr. Keller’s endeavors in every medium he attempts. 

LEONA E. PRASSE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 


1943, the following names have been added to the Membership 
lists: 
TRANSFER FROM LIFE TO FELLOW IN PERPETUITY 
Luntz, A. M. 
TRANSFER FROM ANNUAL TO FELLOW IN PERPETUITY 
Grasselli, Mrs. Thomas S. 
FELLOW FOR LIFE 
Jack, William S. Wise, Mrs. S. D. 
TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Humphreys, Helen 
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TRANSFER FROM SUSTAINING TO FELLOW FOR LIFE 


Wise, S. D 


TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 


Andrews, Alfred Stokes 


Barker, Frederick 
Cass, Robert 


Deutsch, Mrs. Julius W. 


Diehn, Ellis R. 


Amsterdam, Mrs. G. G. 
Arons, Edward 
Atwood, Mrs. William 
Belkin, Betty 

Bell, Mrs. Cleon M. 
Benfey, Ilse 

Bengel, Mrs. Ethel H. 
Bond, Mrs. Frederick 
Boynton, IN. 
Bosworth, Mrs. C. G. 
Bulman, Mrs. Robert 18 
Cannon, Mrs. Harold J. 
Carroll, Virginia E. 
Caton, Mrs. Clarence 
Cazeres, Mrs. E. A. 
Chase, Mrs. Charles C. 
Clark, Primus C. 
Clements, Arthur L. 
Cohn, Mrs. Norman A. 
Conners, James T. 


Conway, Mrs. Joseph D. 


Cover, John F 

Covie, Mrs. Cyrus C. 
Cutler, Clarence M. 
Davis, Mrs. Edward L. 


Donley, Mrs. Donald M. 


Douglass, Mrs. C. R. 


Earnest, Professor G. B. 


Erb, Carl L 

Everett, Mrs. A. E. 
Fox, Milton S. 

Friend, Mrs. William A. 
Fritzsche, Paul H. 
Garramone, Joseph 
Gates, Helen M. 


Weaver, Robert A. 
LIFE 
Asherman, Charles E. 


Gehring, Hulda B. 


TRANSFER FROM ANNUAL TO LIFE 


Forbes, Jane 
Giorgi, Mrs. C. C. 
Green, Alice Feldelia 
Harding, Ralph L 
Levy, Albert D. 
ANNUAL 
Goodman, Mrs. Virginia 
Gray, Mrs. Loren T. 
Gray, Mrs. Olga. 
Guillet, Mrs. John F. 
Haley, Mrs. Joseph 
Hamilton, Mrs. Romain E. 
Harding, Mrs. W. A 
Harrison, Mrs. W. H. 
Harshaw, William A. 
Hays, Robert L. 
Himelick, Mrs. Francis H. 
Hoynes, Dennis F. 
Hunsicker, Harold W. 
Jackson, W. G. 
Jaffe, Mrs. David 
Jenkins, Mabel 
Jewitt, Homer M. 
Kaftan, Mary 
Kindlespire, Peter 
Klem, Mrs 
Kroll, Mrs. R. 
Levy, Leonard S. 
Lewis, Mrs. F. S. 
Libby, Mrs. William 
Licht, Mrs. Morris S. 
Marting, Mrs. Henry A. 
Miller, Mrs. Sanford 
Murray, Edith 
Neal, Nathan A. 
Nellis, Mrs. Ralph H., Jr. 
Nippert, Norma O. 
Pasch, Mrs. Perz Herbert 
Pazol, Mrs. Sidney 
Pearson, Mary 
Perez, Ricardo B. 
Persky, Mrs. Benjamin 


Rauschkolb, Dr. John E. 
Smith, Mrs. Vincent K. 
Van Stone, Mrs. N. E. 
Weitz, Mrs. David E. 


Pertz, Lillian 

Pfister, Mrs. A. O. 
Phypers, George W. 
Platt, J. D. 

Porter, William W. 
Ramsey, Mrs. Edwin R. 
Retter, Mrs. E. D. 
Richter, Paul 

Riley, Michael A. 
Scheer, Harriet D. 
Schmidt, Louis L. 
Schneider, Dr. Joseph N. 
Schulman, Mrs. Ida 
Shankland, Mrs. Earl 
Smith, J. Lewis 

Smith, Mrs. Richard E. 
Steinbrenner, Mrs. E. G. 
Stevens, Mrs. S. T. 
Stewart, Mrs. Robert 
Stout, Mrs. Stephen 
Swain, Stephen M. 
Teper, Mrs. Sonia R. 
Trigg, Mrs. D. F. 
Unger, Mrs. W. H. 
Upson, Mrs. Oliver W. 
Walker, Louise Palmer 
Wallace, Agnes E. 
Weber, Mrs. Corliss F. 
Weitz, Pauline M. 
Wells, Reginald D. 
Willard, R. Alfred 
Williams, Mrs. Arthur F. 
Zellers, Mrs. Stanley 
Zielinski, Paul Matthew 
Zvara, Peter 


Total Membership, 3,098 


CALENDAR FOR MARCH, 1944 


Wednesday 1. 


8.15 p.m. Guild of Organists Recital. 


7.30 p.m. The Arts Today in Latin America. Margaret 


Fairbanks Marcus (for Members paying $10). 


Fred Williams, 


F.A.G.O., Organist, Fourth Church of Christ 


Scientist, Cleveland. 
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Friday 

Saturday 4. 
Sunday 
Wednesday 8. 
Friday 10. 
Saturday 11. 
Sunday 12. 
Friday 17. 
Saturday 18. 
Sunday 19. 
Wednesday 22. 
Friday 24. 
Saturday 25. 
Sunday 
Friday 31. 


2.00 p. 


3 
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3. 8.15 p.m. Lecture: Michelangelo’s Sistine Ceiling. Edgar 


Wind, Professor of History of Art, University of 
Chicago. (Sponsored by The Print Club.) 


. Young People. North American Indian Lore— 


Songs, Dances. Chief White Eagle, Blackfoot 
Tribe. 


. Radio-Phonograph Program (until 5.00 p. m.). 
. Gallery 
. Films on South Pacific: Where America Fights. 
. McMyler Organ Recital. Brahms Cycle XI: 


Talk: Oriental Crafts. Ann V. Horton. 


Chorales of Brahms. Walter Blodgett. 


. Piano Recital. Vivien Harvey Slater. 
. Brahms Cycle X: Chamber Music. Walden 


String Quartet; Mary U. Bennett, piano; Muriel 
Carmen, viola; Anthony Sophos, cello; Philip 
Farkas, French horn. 


. Young People. Classical and National Dances 


under direction Mme. Bianca Dancing Studio. 


. Radio-Phonograph Program. Dorothea Doig. 
. Gallery Talk: Eighteenth-Century French Art. 


Dana Church. 


. Play Reading: The Birds, by Aristophanes. 


Eldred Players, Western Reserve University. 


. McMyler Organ Recital. Walter Blodgett. 


Brahms Cycle XII: The Fortnightly Chorus; 
Ann Hisey, Director. 


. Young People. Allied Nations Music. Cleveland 


Music School Settlement, under direction of 
Louise Walker and Marie F. Butler. 


. Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk: Two Thousand Years of Silk 
Weaving. Marguerite Munger. 


. Lecture: Early Medical Illustrations. Max Fisch, 


Curator, Army Medical Library. 


. McMyler Organ Recital. Walter Blodgett. 

. Voice Recital. Irene Beamer, contralto. 

. Film: Hallelujah, by King Vidor. 

. Film: Hallelujah, by King Vidor. 

. Young People. Plays from Well-known Stories. 


Children’s Theatre Committee, Junior League. 
Radio-Phonograph Program. Dorothea Doig. 


. Gallery Talk: Graphic Art of Henry G, Keller. 


Price A. Chamberlin. 


. Films on Mediterranean: Where America Fights. 
. McMyler Organ Recital. Walter Blodgett. 
. Lecture: Brief Survey of Costume. Irene Lew- 


isohn, The Museum of Costume Art, New York. 


EXHIBITIONS 

The Eight (through March 4); Two Thousand 
Years of Silk Weaving (opens March 15). 

The Graphic Art of Henry G. Keller. 
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2.00 p 
3-00 
5.15 
8.15 p.m 
8.15 p.m 
2.00 p. 
2.00 p. m 
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3-45 
5.15 
2,00 p. 
2.00 
3-45 
5.15 
8.15 p.m 
2.00 p. m 
8.00 p. m 
2.00 p. m 
3.00 p 
3-00 
5-15 P 
8.15 p 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpwarpD BELDEN GREENE 
LEWIs BLAIR WILLIAMS 
JoHN HUNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLe Joun H. Horp 

HAROLD T. CLARK G. MATHER 

RALPH M. CoE LAURENCE H. NorTON 

Epwarp B. GREENE Mrs. FRANciSF. PRENTISSt 

LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex offciis 
HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex officio 
HaRoLpb T. CLARK LEONARD C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarop B. Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 

Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BuRKE, Jr. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY HUNT CLARK Maks. ALBERT S. INGALLS 
Jacos D. Cox, Jr. Davin S. INGALLS 
Mrs. Howarp P. Eeuts Mrs. H. H. JOHNSON 
Brooks EMENY H. KENDALL KELLEY 
Mrs. Racpu T. KING 

Woops KING 
WALTER L. Flory Mrs. MALCOLM L. MCBRIDE 
Mrs. JAMES ALBERT ForpD Mrs. OTTO MILLER 
FINLEY M. K. FostER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. Norwes 
Mxs.THOMAS S.GRASSELLI Mrs.MATTHIAS PLUM 
Mrs. Eowarp B. GREENE Mrs. HERMAN L. VAIL 
GEorGE GuND Mrs. WorcESTER R. WARNER 
SaLMon P. HALLE RoBertT A. WEAVER 
H. M. HANNA Mrs. WInpsor T. WHITE 

S. D. Wise 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 


Comptroller Wa ctTer A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minnik H. BREDRECK 


Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop Ricuarp Goprrey 
Superintendent of Buildings W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 


LIBRARY 


I. T. FRary 
Epitn Burrous 
Marie KirKwoop 


Librarian 
Assistant Librarian 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELt G. SILL 
Etta TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


CURATORIAL AND EDUCATIONAL 


Curatorof DecorativeArts WILLIAM M. MILLIKEN 
Asst. Curator of Decorative Arts HELENS. Foote 
Asst. in Decorative Arts Tuomas L. CHENEY® 
Asst. Cur. of Classical Art SttviaA WUNDERLICH 

Curator of Textiles GERTRUDE UNDERHILL 

Curator of Oriental Art Howarp Ho ttis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THoMas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Administrative Assistant MARGARET F. BROWN 
In Charge of Circulating Exhibits 

F. RuGcies 
Supervisors: KATHARINE G. Wicks, MILTON S. 
Fox,* MARGUERITE MUNGER, MARGARET 
BANKS Marcus, Dorotiy VANLOOZEN, ELiz- 
ABETH HARDING. 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 7 p m.. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows Contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 


Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


tDeceased. 


*On leave of absence. 


